FOUR-PART WRITING 6 |

Add two inner parts — 2nd oboe and 1st bassoon — to the excerpt below, and in
b 11-13 add a background played by the two bassoons (rhythm: J).

e The 2nd oboe may follow the movement of the melody in b 1 and 5-6.

e Start in open position and when required change to close position; see p 87,
Ex 1 and 2.
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inner parts: two-part background ending in b 13
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Text book: pages 86-87
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FOUR-PART WRITING 6 |

Four-part writing with melody in a higher register

12 Add two inner parts for violins in the treble staff below as shown in the pick-up
bar. This will complete the string section of Tchaikovsky's score.* The melody
is played in a high register and therefore it is important for the bass and inner

parts to sound complete also when played without the melody; see p 94-95.

e 1In order to achieve a complete sounding three-part writing in bass together

with the two inner parts the triads should include the 3rd of the chord — even
if it also occurs in the melodic part; see p 95, Ex 2.

Tchaikovsky: Variations on a Rokoko Theme, I
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* in the original score the viola is doubling the 2nd violin at the octave.

Text book: pages 94-95
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| Harmonizing nonharmonic notes

1 Write a four-part arrangement for mixed choir to ‘Bundeslied’ or a song of your
own choice, where all parts have the same text.

e Use the techniques you have practised in Exercise 14-15 on harmonizing
nonharmonic notes.

e Change, when required, between close and open position, in order for the
parts to move according to ‘least possible movement’; see p 87, Ex 1 and 2.

e Shape the bass line using inversions of the chords when suitable. (You may
use stepwise movement, eg b 3-4 and 17-18).

BUNDESLIED bass moves in parallel, suspension: see p 272,
see p 267, Exercise 5a Exercise 14,b 2
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‘ Text book: pages 98—99 ‘




